As a technological universe, advanced industrial society is a political universe, the latest stage in the realization of a specific historical project -namely, the experience, transformation, and organization of nature as the mere stuff of domination. (Herbert Marcuse) Much ink has already been spilled over the significance of violence in the cinema of Sam Peckinpah, and in The Wild Bunch (1969) Marcuse's statement above, the current discussion will explore the degree to which the repression of "nature" by the forces of modernity may be appreciated as a critical framework in which to explain this obsession with violence. My paper is thus of a synthetic, interpretive nature rather than of an aesthetic one, and aims at providing an additional context in which to grasp this still controversial film. Although some scholars have attempted to analyze the problem of violence in purely theoretical terms, 2 my premise here is that the phenomenon must be grasped contextually. Violence in fiction, I would argue, is always violence-in-relation-to some aspect of human life. I do not, however, thereby imply that the causes of brutal actions in the diegetic worlds of artistic texts can be traced mechanically or systematically, but rather that the filmic (or, for that matter, literary) inscription of violent structures may be investigated according to a myriad of influences which, if nothing else, at least contribute to a richer understanding of how this fictional violence might be appropriated hermeneutically.
The argument with which I commence this inquiry should be relatively familiar. On more than one occasion it has been argued that one important "theme" in The Wild Bunch is that of the mourning of the vanishing of the old West. According to this view, the sensibility of the film represents a form of cultural pessimism and distrust of historical progress whose violent response metaphorically indicts the state of
